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SINOPSYS
Liz is surrounded by doubts and uncertainties.
Introspective, she searches for the reason why
her partner Miguel has gone. While looking for
deep inside answers, she feels the need for
emotional support from her younger sister Lara.
Little by little, the connection between the two
sisters becomes more intense. They both rethink
their inner values and strengthen their love and
admiration. But Lara keeps a secret that justifies
Miguel’s disappearence, while Liz observes the
power of her empowerment sprout.

DIRECTOR’S BIOFILMOGRAPHY
Bruno Torres was born in Brasília in October 1st, 1980. He is an actor, producer and ﬁlmmaker. He directed the short
ﬁlms “O Último Raio de Sol”, “Pequena Paisagem do Meu Jardim”, “O Tempo do Plano” and “A Noite por Testemunha”having won more than 60 awards in Brazil and abroad, and he has worked in 42 movies in different positions, 31 of them
being feature ﬁlms and 11 short ﬁlms. For his ﬁrst short “O Último Raio de Sol” he won the SIGNIS OCIC prize. For his
second short “A Noite Por Testemunha”, he competed in the Huesca Film Festival. Bruno Torres also produced the short
ﬁlm “Meu amigo Nietzsche”, that won the Audience Award and the prize Fernand Raynaud in the International Short Film
Festival – Clermont-Ferrand. As an actor, he has interpreted the drummer Fê Lemos in the brazilian box office success
“Somos Tão Jovens”, by Antônio Carlos da Fontoura and also the character Vitor in the feature “Payback”, by André
Moraes. On March 2019, Bruno Torres ﬁnished his ﬁrst feature ﬁlm Liz’s Wait.

DIRECTOR’S VISION
Liz's Wait suggests reﬂection on our intimate and
fraternal ties, starting from a love conﬂict narrated by
the perspective os solitude, so that we can debate on
a current theme and about the relevant importance in
the world of “Gender Equality”.

Scenarios and photography are representations of
the characters’ interiors, which end up becoming
bigger and bigger in this context and become
representations of a collective in society, and more
than that, of a creative energy.

The structure of the ﬁlm revolves itself around an
occult protagonist, hidden in the narrative, who has
disappeared, until we reveal him in the ﬁnal minutes
of the movie.

In the feminine part of the movie (in the sense of
polarity), we shot all scenes in winter, with a lot of
lyricism and a lunar energy, both in the scenic time
and in the way the photography has been captured
and especially in the sound of the various actions
that are explored dietetically, with dilated times and
poetic plans.

In order to increase the feeling of the subjects
covered, we work in the language of subtle energies of
yin and yang: cold and heat, water and ﬁre, earth and
heaven, the lyrical and the pragmatic, we work with
contrasts in the masculine and the feminine world, as
if we were on an endless path.

In the male part which takes part in Venezuela, we
have a purposive breach of language. The camera
in the hand becomes evident and the cuts are more

dynamic, colour and powerful, representing a rather
yang energy.
At the end of the ﬁlm these roles are reversed, just as
the protagonist Liz becomes aware of the importance
of their individualisation.
The relationship of intimacy is also explored as a
visual dramaturgy in the geographic relation of the
main characters. They are physically distant from
each other, when they are emotionally distant, and
increasingly physically close as they experience the
rebirth of their relationships.
The ﬁlming took place in the cold and extreme south
of Brazil and in the tropical hot summer of Venezuela
to archive a maximum contrast.

PRODUCTION’S INFORMATION
A Espera de Liz is a movie made entirely on gender
equality. The female representativity is not just
on the story that is being told, but also behind the
cameras carrying on high position jobs in part of
the main departments. The production and costume
staff, in the shooting stage, was entirely composed
by women. The art staff counted on the awarded
Maíra Carvalho as an art director, and make-up
staff was led by Gabi Britzki. These are some
examples of somethings that remained until the
conclusion of the production. Altogether, out of the
111 professionals among technicians and actors that
composed the main crew, 65 were women (59%)
and 46 were man (41%).
Simone Iliescu, lead character of the feature ﬁlm
also worked as the co-screenwriter and associate
producer. In the same way, Bruno Torres is the lead
character and director of the ﬁlm, and also signs the
screenplay together with Simone.

Thus, the screenplay of A Espera de Liz was written
at four hands. The decision so Bruno could represent
the character Miguel in ﬁction came up after the
suggestion from part of the photography, art and
production staff. The goal with it was clear: to
sharpen the speech.
It was as if the producer said, being in ﬂesh and
blood inside the movie: “in the shoes of a chovinist, I
prefer it to be me”
This way of work is not very usual, however it ﬁts
perfectly for this Project, once the main goal was to
avoid the known Dunning-Kruger effect. As A Espera
de Liz talks approaches gender equality from a poetic,
sensory and provocative language, it was of such
ethical importance that the dramatic decisions of the
script related to the female were under a woman’s
supervision; and the male under a man’s one.

The result of this process was intense, with an
irreparable exchange of human learning for both
screenwriters, learning about each other’s universe
in such way that was reﬂected on the screen: a
strong movie, with an original idea and with an
instigating conﬂict approached by a persperctive
that, maybe, hasn’t been seen in the cinema yet.
To conclude it, it’ worth saying that the script of A
Espera de Liz was built from the basic principles
of the Alison Bechdel test: main female characters
with their own names, that talk several times among
themselves and never head their subjetcts to a male
ﬁgure. However, having the uncomfortable ghost
of a male presence as a milestone among them,
promoting a warm discussion about a subject of
extreme importance nowadays.

IMDb: http://www.imdb.com/name/nm0868577/
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